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Abstract 

 This article aspires to delve into the very essence of rationality and logic and to find out whether they help in 

understanding human character, or for that matter, a poetic creation. Critics are expected to be objective and rational in 

assessing a work of art, and logic supplies the basis on which the structures of ideas are constructed.  It has, however, 

been felt that logic and rationality are not objective situations, but created by a highly personal conviction and thought. 

That is why, there is no generality in it. Each person has his own rationality, and his own logic. Not only this, as time 

changes,  these things also change. What looked rational yesterday, loses its logic today.  In the reverse, what was 

illogical yesterday, may acquire some logic today. As an example, the case of watching films  comes  easy. Thirty years 

back, in India, youngster went to the cinema on the stealth, and they were beaten when discovered by their parents. Even 

at that time, there could have been parents, he would have been sending their sons and daughters to cinema houses. All 

depending on their own rational thinking. But today, the logic of  yore has been inverted over its head. Films have 

flooded the bed room, by hundreds. The idea of the adult films has also taken wing, because, what the kids watch on the 

TV in fashion channels leaves nothing to imagination. It becomes clear that logic and rationality have several 

limitations, and applying them objectively, is a fantasy 

 

THE BASIS OF THE RATIONAL 

Rationality depends on the internal logic of man, and it is a mental faculty which is not equally provided to 

every person. No doubt, each person analyses whatever he is doing, and he does, whatever passes the test of 

his rational self. Human behavior is most rational.  Even the irrationality of human behavior has a logic 

behind it. Feelings are often brought into contradiction to thought, as if thought is more rational than feelings. 

It is a sheer fantasy because nothing can be more logical than human feelings. Feelings erupt, not from the 

mind, but from the heart of a person, and they are coming like sensations, triggered by some stimuli. Let us 

consider the case of a thought. Every thought is the product of a feeling which erupts in the heart of man. 

Mind is a conscious manipulator which gives it a distinct and different direction, may be which is logical, and 

more rational, and hence, more acceptable. When a friend is telling you that he loves his parents, we are lifted 

off from his side, and placed beside our own parents. If they are dead, a tear comes into our eyes, which we 

wipe off turns into a drop and streaks downward.  Here, the coming of the tear is absolutely a personal event. 

The wiping of it, a rational act, which has a logic, because mind is involved in it. But, now, the question is, 

can we call that memory irrational? Can we call the falling of the tear irrational? Is there no logic in them?   

On the contrary, the fact is that the most natural responses from our mind and body, heart and soul, are the 

most logical. When we look at a dog killed on the road, our mind is flooded with pity for the poor creature. 

This feeling of sympathy is a natural process, and hence, most rational and logical too. But, thereafter the 

politics of the mind starts. Who will pick it up? Will be wheeled off by the tyres of trucks and buses? These 

are the questions which fall in the realm of the rational and the logical.  However, the bigger question that we 

confront here is: is that logic more perennial or this? Moreover, is it possible to have a similar logic in the 

minds of all the people who pass by that scene of accident? The more we go to the scene in our imagination, 

the greater are the changes we feel in response to them. It shows forth that [a] the original response was the 

most natural response, and hence, most rational and logical. [b]the contrived response, though logical and 

rational, was the creation of the moment [c] this logic was a personal logic [d] objectivity is a casualty here [e] 

the superficial logic, or it can be best described as artificial intelligence, is spurious logic, dictated by the mind 

[f] all this puts rationality, logic and objectivity in the realm of fantasy. 
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FANTASY 

Fantasy is the creation of the mind, a dream like situation in which substance is at a discount. Creation is half 

truth and entire fantasy. Project the real events as such is history. The artist picks up these happenings, and 

adds to them a lot of his own fantasy, and creates something new, which has a resemblance to the real, but stil 

it goes beyond the real. It appeals to our senses and gives aesthetic joy. Sometimes, it effects the catharsis in 

the reader’s mind. Every film and every novel projects a slice of reality, and the poet of the film makers tries 

his best to bring it nearest to the real life lived, so that it leaves its impact, and his voice, though submerged, 

and dispersed in the several ways, reaches the hearts of the audience. Films and poetic creation are particularly 

the productions of fantasy. 

 But it would be intriguing to say that rationality, logic and objectivity belong to the world of fantasy. 

Because, if we cast a look behind, we can find T.S. Eliot reminding us that there was a split in the sensibility 

of the poet after John Donne.  Donne had the power to feel his thoughts, and he could yoke together different 

ideas with violence.  The later poets failed to assimilate feeling and thought into the same emotion, and hence, 

there was dissociation of sensibility. Later poets like Pope and Dryden draw most of their best writings from a 

rational view of life. Neo-classical poetry belongs to this genre. Then the scales tilt towards emotion in 

William Wordsworth and S.T. Coleridge, in whose poetry, it is feeling which becomes the bedrock of poetic 

expression [feelings recollected in tranquility]. The Romantic Poetry can easily be seen as a plunge into the 

fantastic, particularly when we take into account the elements of mystery, magic, music, melancholy and 

melody.  

 I don’t think these people felt as T.S. Eliot thought. And, we too are also not obliged to think like him. 

The idea of Dissociation of Sensibility is Eliot’s idea. He talks of objectivity in evaluating texts. His own ‘The 

Waste Land’ appears to be a most objective piece, since, it was revised by Ezra Pound, which might have 

dislocated his original thought, and moreover, the references and the allusions, hardly leave it a personal tale. 

It is a story told by many voices, and nothing is understandable, unless a help book comes to your rescue. 

Perhaps, he wanted to project the life of his times, which was as much disturbed, as much impersonal, as 

much objective, and as much out of man’s reach, as his book is. The fact of the matter is that such divisions 

are illusory. Pope and Dryden were not drained of emotion, nor is Wordsworth, of logic. Objectivity, is a 

fantasy, I have already said. Even if we pick up Pope and Dryden, their writings, their selection of tales, satire, 

etc. every thing is very personal, and has underworkings of a very strong sentiment. In the same way, in the 

Ode on Intimations of Immortality, William Wordsworth does not project any fantastic ideas. He has the 

power to impress rational minds with the power of his vision and his statements.  Bards like  Byron and Keats, 

never stepped out of the realm of rationality while writing the most intense emotional pieces.  

 My contention is that rationality which appears to be a virtue much higher than emotion is actually a 

secondary virtue. Logic can be miscarried. Let us look at debates. One person proves one thing. The other 

proves it wrong. It means there is logic on both the sides. Hence, this idea of logic is very slippery, because, 

there is absolutely no objectivity in it. In the same way, rationality too is built on the personal perceptions of a 

writer. He chooses a course, and then, builds up a map of rationality to remain on the line. The real magic 

belongs to emotion. Because emotion cannot be contrived. Emotion is original and it is the driving force of 

artistic creation, as well as its appreciation. 

  

EMOTION: 

 It is surprising emotions have been considered secondary objects in the creation of poetry.  It is a 

fallacy.  Emotion is the bedrock of ideas, and thoughts, which then are pruned and converted into rational 

thinking and logic. How much is an idea different from an emotion? Suppose, a film maker is watching a 

gruesome scene on the TV channels. Then, an idea strikes his mind. To make a film on this incident. Here, we 

have to see what comes first… the idea or the emotion. The fact of the matter is that the scene stirred up his 

emotions and he decided to make a film on it. The ideas of rationality, logic etc. are standing at the 

background in the first instance. However, as soon as the emotion gives rise to the idea of making the film, 

these backgrounders jump in. Now, the idea of money being spent on it comes in. Whether he is rich enough, 



  
 
 
 

195 Prof. Manminder Singh Anand 

 

International Journal of Engineering Technology Science and Research 

IJETSR 

www.ijetsr.com 

ISSN 2394 – 3386 

Volume 2, Issue 11 

November 2015       

comes in. Who will be the heroine, the thought pours in. How much she might ask for? This way, his mind 

gets crowded. 

 These attendant thoughts are very important, no doubt, and make the ideas acquire a tangible shape. 

But, they are secondary. The primary idea is the emotion that erupted in his mind. It is also very clear that the 

emotion is in the realm of the personal. So are the rationalizations, and the logic based on the personal 

perceptions of a person. It goes to prove that rationality and logic are personal postulates, and they can be 

turned on their heads. Objectivity too is a personal premise. The ultimate truth appears to be that all art is 

autobiographical. Hence, the idea of objectivity is a sheer fantasy. 

 

CONCLUSION: 

 Based on the ideas discussed above, it can be averred safely that the ideas of rationality, logic and 

objectivity,  which have ruled the minds of the creators and the critics, are standing on slippery ground, and 

they need to be re-evaluated in the light of latest discoveries in psycho-sciences. The author contends that 

everything that an artist does, and a critics evaluates, falls in the realm of the personal. People talk of 

convictions, and these convictions are always personal. Hence, these ideas belong to the world of fantasy, as 

much as we think that poetry and artistic creation belong.  
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