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Ans:- Salman Rushdie is a British Indian novelist and essayist. His writing represents the national identity in a 

way that is radically departs from the usual concept. It is not a series of identifications and attachments to a 

unified and distinct homeland, but rather a complex nexus of culture constructions that arise from adherence 

to and distancing from a series of narratives, personal and public, and historical conditions. There is a lived 

reality of national identity, but it is a reality lived in representation and reiteration, a constant creation and 

amelioration of the individual's existance. Memory and exile, disruptions and re-evaluations are inexorably 

linked to the reconstruction of the notion of home. 

 'Imaginary Homelands' is the title essay of Salman Rushdie's collection of total 75 essays. This can be 

considered a paradigm of the discourse of writers in the between-world condition. In this piece, Rushdie 

describes and defines the situation of those writers who are, in the words of Michael Ondaatje, " born in one 

place and choosing to live elsewhere, fighting to get back or to get away from our homelands all our lives". 

More specially, Rushdie, analyses the theme and the presentation of the homeland by pointing out that the 

attempt to portray one's land of origin is inevitably coupled with the inability to be faithful to any objective 

reality. Although he speaks particularly about Indian writers, his observation of the situation clearly applies to 

most writers who share the multicultural experience. Rushdie quotes: 

"It may be that writers in my position, exiles or emigrants or expatriates, are haunted by some sense of loss, 

some urge to reclaim, to look back, even at the risk of being mutated into pillars of salt. But if we do look 

back, we must also do so in the knowledge- which gives rise to profound uncertainties- that our physical 

alienation from India almost inevitably means that we will not be capable of reclaiming precisely the thing 

that was lost; that we will, in short create fictions, not actual cities or village, but invisible ones, imaginary 

homelands, Indias of the mind" 

Thus Rushdie admits that in his novel, 'Midnight's Children', he created an India that is " a version and no 

mere than one version of all the hundreds of the millions of possible versions." Of course, versions of the 

homelands are not whimsical; they are shaped by circumstances and serve a purpose. Perhaps his version of 

India, he says, is only India to which he is willing to admit he belongs. Rushdie admits this notion mostly to 

himself, but very likely also to a Western audience that may harbor distorted preconceptions about India and 

Indians, just as they may about any group that seems distant from their own experience. 

 Any writer that writes about his homeland from the outside, Rushdie claims, must necessarily "deal in 

broken mirrors, some of whose fragments have been irretrievably lost". Nonetheless it is precisely the 

fragmentary nature of these memories, the incomplete truth they contain, the partial explanations they offer, 

that make them particularly evocative for the "transplanted" writer. For Rushdie,"these shards of memory 

acquired greater status, greater resonance because they were remains; fragmentation made trivial things seems 

like symbols, and the mundane acquired numinous qualities." 

 Rushdie calls the migrants the "translated men".  The word "translation", he points out, comes from 

the latin for "bearing across", and "having been borne across the world, we are translated men. It is normally 

supposed that something always gets lost in the translation; I cling, obstinately, to the notion that something 

can also be gained." As Rushdie has amply demonstrated in his own writing, the gains from such "translation" 

are real and many. 

 Rushdie also, raises the point that duality in an author's identity resulting from his migration from 

home provides a highly unique point of view within his work. Rushdie describes his own experience of 
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writing his novel, 'Midnight's Children', on the basis of his experience of relocating to Britain to India. With 

regards to the standpoint he has an being an author with a dual sense of identity from both culture he says: 

"Our identity is at once plural and partial. Sometimes we feel that we straddle two cultures; at other times, that 

we fall between two stools. But however ambiguous and shifting this ground may be, it is not an infertile 

territory for a writer to occupy if literature is a part the business of finding new angles at which to enter 

reality. then once again our distance, our long geographical perspective may provide us with such an angle." 

Rushdie's point here holds true not only for those of dual geographical or national identities involving race 

and gender as well. Authors who have personally experienced and grappled with serval components that make 

up their identity are at an advantage of having a unique positon. Although it may pose challenges within their 

writing,(for example Rushdie contemplates writing in English over his native language). It also enables them 

to tell a story that is nonetheless distinct and valuable. For example, a man of color within a society that 

functions an white privilege and is primarily patriarchal and has a different exprience to tell than a woman of 

color who lives in the same society. 

 To conclude, Salman Rushdie's 'Imaginary Homelands' is a narrative portraying a migrant's inner 

conflict between his strong urge to reclaim his homeland and his inability to capture its true essence. This 

conflict leads the author to create a number of "imaginary" homelands in his fictions such as, an India of the 

mind in 'The Satanic Verses'. While they are not precisely real, these imaginary homelands capture the 

essence of reality as seen through the eyes of character who, like their author, face the challenge of straddling 

two cultures. 

    

 

 


