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   Bapsi Sidhwa has been an acknowledged novelist in presentation of women’s pathetic condition in the 

patriarchal society, especially in Pakistani society known for its subjugation of women through the tools of 

religion as well as social codes of society designed by men to control women. “Bapsi Sidhwa belongs to that 

group of women creative writers who have started to depict the determined women, for whom traditional role 

is inadequate, a woman who wishes to affirm their independence and autonomy and is perfectly capable of 

assuming new roles and responsibilities” (Hussain Dar 1). Pakistani Bride is a fascinating novel concerning 

with the pathetic condition of women in the tribal society. The novel emphatically exhibits that Sidhwa 

endeavours not only to show the submissive nature of women but also the revolutionary aspects of women’s 

nature. The main objective of the presentation of women’s submissive nature is to show that women are 

always expected to remain passive and submissive in patriarchal society. They have no rights to raise their 

voice against the exploitative nature of men. On the other side, the novel also exhibits bold and defensive 

aspects of women’s nature against the ill-treatment of society towards them.  

The Pakistani Bride has been a heart touching novel describing the traumatic experiences of a girl named 

Zaitoon before marriage and the aftermath in the male dominating society in Kohistan, Pakistan. The tale of 

the novel is based on the life of Zaitoon who is an orphaned girl brought up by Qasim. The novel commences 

when riots of partition start and in these riots Zaitoon’s parents are murdered by the mob. After the murder of 

her parents, Zaitoon is adopted by Qasime who brings up Zaitoon like his own daughter. Later she has to 

marry with a tribal man who ruins her marriage life.  

The novel thematically deals with the oppression of women in the context of psychological and sexual 

harassment by men in the conservative tribal society. In the novel, there are three major women ranging from 

Zaitoon, Carol and Saki’s mother, Hamida who represent different aspects of the problems faced by women in 

the patriarchal world. These different types of problems become symbols of traumatic lives of repressed 

women. The lives of women become more worse if their families are illiterate and live in a tribal society.  

Zaitoon, Carol and Saki’s mother represent issues of all stages of woman such problems of girl, daughter, wife 

and mother. Zaitoon exhibits the problem of a girl who has to follow her father and husband’s order. Saki’s 

mother shows predicament of tribal woman who has to live a tragic life. Carol, an American woman who 

marries with a Pakistani engineer, shows that women have to survive under the rule of their husband whether 

they are educated or not. Carol is not a central character of the novel, but she plays an important role to show 

the problematic issues related to women’s life. Carol has not been able to cope very well with the repressed 

sexuality of Pakistani society where she is constantly appraised and pressurised by men. Her westernised 

habits of social intercourse are invariably misinterpreted both by Farukh and by the other men she meets. Due 

to her westernised way of life, Farukh is jealous. 

The stories of Zaitoon and Carol highlight focal issue of women’s position in male dominated and 

conservative society which have been manipulated and controlled by men for a long time. The villagers of 

tribal society consider women to be an invaluable commodity which are used as materials of marriage to be 

transported from one man to another. The patriarchal view of men is that women are not equal in comparison 

to men. Men have always been remained superior to women. A Russian scientist Anton Nemilov says about 

the status of woman in society: “Until now the concept of inequality between man and woman has been so 

deeply rooted not only in the lesser educated people but also in the high educated people...” (qtd. in Dhul 21).  

The theme of marriage in the novel occupies a significant space showing no role of women in marriage. 

Sidhwa destroys the longstanding notion of marriage, highlighting the spiritual view of the marriage. In the 
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novel, marriage is not a sacred social institution in which man and woman get united but a social trade where 

girls are traded from father to husband. Women have no active role to play. They have only role of following 

the orders of her father and husband. In other words, it is a way of controlling and manipulating women for 

meeting the requirement of men. Imran Ahmad expresses that “Marriage becomes a transaction of body rather 

than a relationship based on mutual understanding.” (Ahmad 1) 

In the novel, women characters are directly and indirectly controlled through the notion of manliness. The 

word manliness means the power of controlling and domesticating women. In the patriarchal society it is 

believed that men have power and right to control and demarcate women. After their early marriage, Saki is 

taunted by his brother Yunus Khan for not being man enough to control his wife. This, of course, leads to 

increased savagery on his part towards his possession. In blind rage, he first batters his ox until the beast 

collapses and nearly dies. He also shows her manliness when his mother tries to save the animal, he beats her 

with a stick shouting: “I’ll teach you,” he hissed, “I’ll teach you meddling women. You think you can make a 

fool of me?” (Sidhwa 172).  The phrase, my woman, suggests that Saki is the master of her life and she is his 

slave. She will have to do what he orders her. She has no right to raise voice against his brutal action. In the 

end, more women gather to prevent further brutality.  

The beating of his mother and wife is a symbol of power of men that how easily men can tame and control 

women. Women are like animals which they can teach any lesson by hitting and torturing them whenever they 

want. Beating and demarcating women are considered as a part of men’s valour and power. In the novel Saki 

is simply exercising his right of proprietorship. Saki has a mindset making him believe that women and 

animal are equal and he is the master of both. It is the duty and obligation of women that they should abide by 

the men’s orders without raising any question. First, he beats his ox, then his mother, and finally his wife. In 

each of the latter two cases, he stresses that they are beaten because they belong to him and further that they 

are merely women. Being a woman nearly means being a slave and being like a beast as an ox. The incident of 

the beating of Hamida and Zaitoon shows  the position of women  in the male dominated society. 

Sidhwa has been concerned and apprehensive over issues of safety and security of women in the native area in 

which they live. Sidhwa disproves the longstanding notion that women are safe in the region, which they 

belong to. It is assumed that they can feel free in their home area. But this notion is partially true. Women 

become the victim of domestic violence. Men take the advantage of women whenever they find women alone 

in remote and deserted place. In the novel, this picture becomes clearer in the very opening scene of the novel 

when a strange man tries to rape Afshan, Qasim’s wife: “The man released Qasim. He stared at Afshan’s wet 

body, at the colour that flushed her cheeks and at her suddenly darkening eyes. His expression changed. A 

wary indecisiveness crept in his features. He snickered, leering at her. Afshan covered herself quickly” 

(Sidhwa 11-12). Afshan is nearly raped by a stranger when he sees her bathing. She is protected by Qasim 

alone, who is only a boy at that time. Qasim hits the man with a large rock and escapes with his wife. It shows 

that the ill-treatment with women is quite evident and obvious in their native areas. 

Sidhwa also touches upon the issue of education of women which is not considered to be necessary and 

desirable in the patriarchal society in The Pakistani Bride. Zaitoon in the novel is the symbol demonstrating 

the condition of women in the field of education which is not integral part of society. Society has ignored the 

education of women. It does not care about their education. The society has been only concerned with man’s 

education. Wishes and desires of women have always been against men’s desire. In the novel, Miriam, wife of 

Qasim’s friend Nikka, disapproves and criticises the education of Zaitoon and says: Now that she’s learned to 

read the holy Quran, what will she do with more reading and writing – boil and drink it? She’s not going to 

become a baboo or an officer! No, Allah willing, she’ll get married and have children. (Sidhwa 52) 

The novel also suggests how the cultural system of patriarchal society creates impediments in the life of 

women. The cultural system has been weaved in such way that women have no space to develop and prosper 

in the life. It is the men who occupy the central place in society. The cultural norms provide for privileges to 

men with many gifts. If a single aspect of culture is carefully observed, it would be realised that women have 

been given a subordinate status. The implications of this cultural form can be well perceived and understood 

through the brutal experiences of Hamid’s life in the tribal community. Hamida, mother of Saki, has no space 

and respect in her family. Hamida, once tall and pretty, is now a hideous hag, aged prematurely at only forty 

by the hard labour and disease. Even in this condition, she is brutally beaten by her own son. The system 
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which is upheld and seen as infallible by males becomes oppressive to women of all generations and her 

condition is clear in the music of Hamida. However, she is too weak and old to change anything in her 

family’s male members. Hamida’s thoughts are significant because she is what Zaitoon would be like Hamida 

if Zaitoon continues to live in the tribal community. Zaitoon’s desertion of her husband and her running away 

awakens the tribal women to understand their own plight. It is crystallised in the reflections of Hamida whose 

sympathies are with Zaitoon and who does not want Zaitoon to be caught and killed by her own men. 

The scenes and images of starvation and death of tribal women who run way from the tribal community can 

be imagined in the narration. The fate and future of women who dare to defy the traditions would be danger. 

What happens to such a woman becomes amply clear when Carol and Farukh go for a walk in the night. Carol 

hears that Zaitoon has run away from the tribe and is being hunted. Carol knows that if Zaitoon is caught, 

there is nobody to save her. Definitely she will be killed and beheaded by her family. 

Women have always been considered to be objects to satisfy the sexual appetite of men in marriage life. They 

have no other role except to sleep with men on the bed. For example, the conjugal relationship of Saki and 

Zaitoon shows that their relationship is also based on sexual appetite. For Saki, Zaitoon is only a source to 

satisfy his physical pleasure. She is not a human being who also wants respect and dignity in relationships as 

well as in society. Again Zaitoon becomes the tool of sexual pleasure when she is caught in the jungle and she 

is raped on the river bank by two strangers. The sensitive handling of the encounter and the presentation of 

Zaitoon’s mental and physical condition shows writer’s anguish at the barbarous acts which women have to 

deal with. The image of Zaitoon’s rape throws the light upon the hidden side of society in which man brutally 

ravishes woman whenever man finds women alone. 

The aim of Sidhwa in the novel does not end with the portrayal and treatment of women in men dominated 

society but also to eradicate and eliminate these atrocities and biased treatment which are socially and 

economically hurdles and constraints in the development of women and nation. She endeavours to form a 

society in which both men and women are equal. Both men and woman should have equal privileges and 

opportunity. Both should have the same status in society. 

  It can be easily remarked that the novel The Pakistani Bride is a startling and moving exposure of the 

Kohistani community in the Pakistani society in general where women are treated brutally. Through the novel, 

Sidhwa tries to point out that in the male dominated society, there are clear cut boundary lines dividing the 

spheres of men and women. Even in matters affecting their own lives they have no voice. 

In the conclusion, the novel seeks to present a mirror to the society and shows that the social codes have 

become particularly constraints and obstacle for women. The novelist celebrates her womanhood by giving 

voice to the women who have been rendered voiceless since ages and The Pakistani Bride tends to present 

feminine sensibility without being anti- male. The novel can be considered that it is not against male, but 

against the social codes which create hurdles in women’s life. The novel endeavours to show that how society 

has been exploiting women for a long period. They are ignored in every sphere of life.      
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