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  ABSTRACT- 

This paper analyses Arundhati Roy’s Booker Prize Winner novel “The God of Small Things”. This book is a masterpiece 

if we read it in the light of Post colonialism. Arundhati Roy has chosen a very good plot to narrate the pathetic condition 

of marginalized or subalterns under the name of religion. She has shown how religion works according to the rules made 

by someone who is in ruling position. Weaker people are crushed under the feet of society, family and politics in the name 

of religion.  In this book Roy has discussed and scrutinized religion at three levels –a) how religion deals with a divorcee 

woman from an inter-religious marriage, b) how it behaves with innocent and helpless kids of a broken house and, c) 

how it refuses any help to a schedule caste man. This paper discusses how Roy has revealed that religion is a blessing in 

the hands of powerful people for their protection and how it is nothing more than a curse for powerless and feeble. 

KEYWORDS – Religion, Society and marginalized. 

 

Arundhati Roy‟s booker prize winner “God of Small Things” deals with many themes but most prominent one 

is religion. Here Roy has taken Ayemenem as a background where Christianity was being followed in 

majority. Before discussing about the novel let us talk about why religion was needed? Men tried a lot since 

the starting of civilization to lead a proper and civilized life and to do so he invented certain elements which 

can help him in achieving his objective; two important elements out of them are society and government 

system. Society comprises of different religious groups according to which humans are supposed to live their 

life, and government system comprises of leaders and police force. Both are meant for the help, security and 

progress of people of the all the religion without discrimination but unfortunately they work in another 

manner instead of following the rules meant for every one they start working for those people who for their 

mean motives use these machineries for very selfish reasons. 

In her work God of Small Things, Arundhati Roy has discussed religion as an instrument in the hands of 

powerful people .She has revealed how these people hide their ugly faces under so called liberal faces of 

theirs, while deep in their hearts they are the real culprits who make innocent people their victims:  

“Love laws made in mythological time stratified people into castes and are passed down throughout the 

various layers of Indian history and exist in the postcolonial present. Roy repeats this mantra of the „Love 

Laws‟ and it echoes throughout the novel as a reminder of a past haunts the present, suffocating the emergence 

of the new.” Rofail (206) 

Religion in India has always been in hands of powerful people.  If you consider it in case of a woman it is in 

the control of a man or patriarchal society and in case of a poor or untouchable man it is in the hands of rich 

and higher caste people. On both places we can see in most of the cases people submit without any protest but 

whenever they try to protest they have to pay. 

This story has been setup in Ayemenem a small village in Kerala, where the popular religion is Christianity. 

The society of Ayemenem is governed by Syrian Christians. The story is of the period when Marxism started 

blooming in Kerala. The marginalized members of the society are hopeful of their upliftment and take active 

participation in the activities of party. The main characters of the novel are Ammu, her two children and 

Velutha meet in this scenario. Their efforts to live a normal life are crushed under the name of religion. 

Although through the gradual development of story we come to know that the powerful people of society are 

nowhere concerned with marginalized or poor people and they use everything for their personal benefit only. 

Ammu returns to Ayemenem after taking divorce from her husband. Soon she realizes that there is no place for 

a divorcee daughter with her two kids in her father‟s house. Her father‟s family is visited by some English 
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relatives (her brother‟s ex-wife and daughter). She realizes how his brother and his family are loved by all but 

not hers. Ammu and her kids become the marginalized people of the family. Her kids befriend Velutha, a 

paravan worker of the family and Ammu also starts a secret love affair with him. Some dramatic incidents 

take place and the English relative kid drowns in the river. The secret love affair is also opened to everyone 

and Ammu, her two kids and Velutha are made to pay for the crime they commited; the crime of breaking the 

laws of religion and society. 

Roy in her book has dealt with the colonial and the post colonial effect of religion in Kerala. She has shown 

the effect of religion on three levels in God of Small Things–a) how religion deals with a divorcee woman 

from an inter-religious marriage, b) how it behaves with innocent and helpless kids of a broken house and, c) 

how it refuses any help to a schedule caste man.  

 First of all we can see how religion is a toy in the hands of this society against a woman. Religion has laid 

down some rules and Ammu breaks those rules twice. “The laws that lay down who should be loved, and how. 

And how much.”Roy(33) – first time when she marries a Hindu and second time when she loves Verlutha, an 

untouchable. We can see how Ammu has to suffer throughout her life for her two decisions. Ammu marries a 

Hindu Zamindaar in haste. She married him in an elaborate marriage which was not attended by any of her 

family member because it was an intercommunity marriage. When she finally finds out that her husband is a 

full blown alcoholic and when he tries to barter her to his English boss for his job she walks out of her 

marriage. She comes back to her parents with no more dreams. Here she works hard in her home business but 

gets no claim on the property because she is the daughter of the family not the son. 

“Though Ammu did as much work in the factory as Chacko, whenever he was dealing with food inspectors or 

sanitary engineers, he always referred to it as my Factory, my pineapples, my pickles. Legally this was the 

case, because Ammu, as a daughter, had no claim to the property. Chacko told Rahel and Estha that Ammu 

had no Locusts Stand I.” Roy (57) 

Ammu‟s inter caste marriage makes her suffer a lot. She senses ugly sympathy of relatives very soon and 

adopts the reckless rage of a suicide bomber. She returned Ayemenem with no dream but she again dreams. 

She falls in love with Velutha. She comes to her house in search of a peaceful life but her past life experiences 

and present day circumstances force her to find some place of solace and she becomes  restless- 

            “What was it that gave Ammu this Unsafe Edge? This air of unpredictability? It was what she had 

battling inside her. An unmixable mix. The infinite tenderness of motherhood and the reckless rage of a 

suicide bomber. It was this that grew inside her, and eventually led her to love by night the man her children 

loved by day. To use by night the boat that her children used by day. The boat that Estha sat on, and Rahel 

found.” Roy (44)  

She again falls in love with Velutha, an untouchable. Her love affair with Velutha leads to the death of Velutha. 

When the love affair gets revealed to everyone the social and familial powers again come in force to save the 

false face of honor of a high caste, old, reputed family and an untouchable is made victim. Baby Kochamma 

conspires against Velutha. Due to severe beating in police custody Velutha dies.   

   Although it was calculated by Baby Kochamma that Ammu will not reveal her secret love affair to 

anyone but again Ammu tries to set the record straight. And in this act again she has to get insulted again and 

again. When she approaches the police station to give information that Velutha did not force himself on her 

rather she went on her own, she is called a „veshya‟ by the policeman. She shatters completely. She tries a lot 

to bring her life on track but at last she loses terribly.  

  She is so scared by the way society and police treated her that she continuously watches the dream 

where Kottayam police tried to shave her head. She commits suicide at midnight. Religion‟s revenge with her 

can be seen here. We can see how an English relative had right to be buried in graveyard but Ammu had not. 

 “ The church refused to bury Ammu. On several counts. So Chacko hired a van to transport the body to the 

electric crematorium. He had her wrapped in a dirty bedsheet and laid out on a stretcher.” Roy (162) 

   Ammu dies in an effort to live her life on her own terms but religion does not allow her so.  Pathak  

rightly comments: 



  
 
 
 

36 Pallavi Srivastava  

 

International Journal of Engineering Technology Science and Research 

IJETSR 

www.ijetsr.com 

ISSN 2394 – 3386 

Volume 3, Issue 5 

May 2016       

What is even more important is the novelist‟s valorization of the woman in Indian society. She presents the 

predicament of women through her female character. These characters represent Indian women belonging to 

three generations. They are all exploited and subjected to brutality and inhuman treatment. (Pathak, 187-186)  

  The effect of religion shows its ugliest face on the children. The very practical and hateful realities of 

life are revealed to them in a very tender age. Rahel the narrator of the whole story observes the fact that a 

woman has no position in society if it comes to religion. 

“Estha‟s full name was Esthappen Yako. Rahel‟s was Rahel. For the Time Being they had no surname because 

Ammu was considering reverting to her maiden name, though she said that choosing between her husband‟s 

name and her father‟s name didn‟t give a woman much of a choice.” Roy (36-37)  

  It can be seen how Rahel comes to know that in religion woman has no place. A man is the one who 

gives her the religious identity. Before marriage it is father and after marriage it is husband. Here we can see 

how religion has made separate rules for man and woman. While man is in the supreme position to control the 

destiny and position of the other. In this patriarchal society woman has no right to keep an identity of her own.  

We also see how Rahel and Estha are always deprived of love of society and family since their childhood. 

They are children of a Hindu Zamindaar but throughout the novel they are living in a Syrian Christian society. 

They live in a place where people were too quick to comment on religion .Baby Kochamma‟s comment 

should be discussed here- 

“The bald pilgrims in Beena Mol began to sing another bhajan. “I tell you, these Hindus,” Baby Kochamma 

said piously. “They have no sense of privacy.” “They have horns and scaly skins,” Chacko said sarcastically. 

“And I‟ve heard that their babies hatch from eggs. Roy” (86)   

Every now and then they are made to realize that they are not welcomed in that society. At the worst they 

make them understand that their future is in lurch because they are product of an intercommunity marriage. 

.“Baby Kochamma disliked the twins, for she considered them doomed, fatherless waifs. Worse still, they 

were Half-Hindu Hybrids whom no self-respecting Syrian Christian would ever marry. She was keen for them 

to realize that they (like herself) lived on sufferance in the Ayemenem House, their maternal grandmother‟s 

house, where they really had no right to be.” Roy (45)  

They were trapped into the plan of Baby Kochamma and to save Ammu Estha identifies Velutha as their 

abductor. He is guilt ridden throughout his life for the crime he did. 

The impression of childhood experiences can be seen on the personality of both the children in their young 

age also.  As for Rahel “they whispered to each other, as though she didn‟t know how to be a girl” Roy (17), 

and Estha stops talking to anyone altogether. 

“Slowly, over the years, Estha withdrew from the world. He grew accustomed to the uneasy octopus that lived 

inside him and squirted its inky tranquilizer on his past. Gradually the reason for his silence was hidden away, 

entombed somewhere deep in the soothing folds of the fact of it.” Roy (12) 

  They are unable to love anyone again throughout their life. It can be seen that even after being married 

Rahel neither loves nor tries to love her husband. They have stopped trusting anyone. They find solace in each 

other‟s company only because they harbored the same pain and guilt inside them. They don‟t find  anyone to 

help them come out that pain. 

            “A pair of actors trapped in a recondite play with no hint of plot or narrative. Stumbling through their 

parts, nursing someone else‟s sorrow. Grieving someone else‟s grief. Unable, somehow, to change plays. Or 

purchase, for a fee, some cheap brand of exorcism from a counselor with a fancy degree, who would sit them 

down and say, in one of many ways: “You‟re not the Sinners. You‟re the Sinned Against You were only 

children. You had no control. You are the victims, not the perpetrators.” It would have helped if they could 

have made that crossing.” Roy (191) 

It can be seen since their childhoods they are victims of religion. They never find a healthy environment. They 

are punished for a crime they have not committed. Their birth as a Half Hindu Half Christian brings havocs to 

their lives. 
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The way society and family deals with Velutha is most scaring. Velutha is a young man who belongs to parvan 

community (an untouchable community). Parvans were known as Rice Christians also. They were cheated in 

the name of Christianity. When Velutha sees an opportunity to get what is due to their community ; he joins 

Marxist Party. His struggles to get a respectable life go in vain when he dares to touch a touchable with his 

untouchable hands. Velutha is a poor man. He has got mastery in carpentry and machinery. We can see how 

two people Pillai and Mammachi both exploit him. 

   First it‟s Mammachi. Mammachi encourages Vellya Paapen to send him to schools of untouchables, 

only to ensure that she can get her works done. It was Velutha who repaired all her machines in pickle factory 

but she takes it as a charity, we can see it- 

            “….since she knew that nobody else would hire him as a carpenter, Mammachi paid Velutha less than 

she would a Touchable carpenter but more than she would a Paravan. Mammachi didn‟t encourage him to 

enter the house (except when she needed something mended or installed). She thought that he ought to be 

grateful that he was allowed on the factory premises at all, and allowed to touch things that Touchables 

touched. She said that it was a big step for a Paravan.” Roy (77) 

   Although when she comes to know about the secret affair of Ammu and Velutha her rage finds no 

limit. We can see how her sister in law Baby Kochamma conspires against him and how she blames 

everything on him. In police station Baby Kochamma convinces the Inspector very easily that Velutha forced 

himself on her neice. 

  The second person is Pillai, a marxist, who aspires for some important place in party. He is the true 

representative of bourgeoisie society. He follows two standards for the same thing. While on surface he shows 

he is a man of liberal thinking he is quite conservative personally. His conversation with Chako should be 

examined here – 

            “Comrade K. N. M. Pillai said. “But see, comrade, any benefits that you give him, naturally others are 

resenting it. They see it as a partiality. After all, whatever job he does, carpenter or electrician or whateveritis, 

for them he is just a Paravan. It is a conditioning they have from birth. This I myself have told them is wrong. 

But frankly speaking, comrade, Change is one thing. Acceptance is another. You should be cautious. Better for 

him you send him off.” Roy (279) 

His reality is quite different from what he shows; he tries to convince Chako that Velutha should not be given 

any entrance inside the factory. At another place we see when Velutha comes to know about a false case filed 

against him he comes to Pillai for help but he refuses to help him altogether saying-  

“Maybe,” Comrade Pillai said. “But comrade, you should know that Party was not constituted to support 

workers‟ indiscipline in their private life.” Roy (287) 

  Pillai plays an important role in conspiracy against Velutha. Although the role Inspector Matthew 

plays is equally crucial. The society and politics both join their hands in killing an innocent just to their 

supremacy in society. Matthew‟s comment in this regard should be examined- 

“You people,” Inspector Thomas Mathew said, “first you spoil these people, carry them about on your head 

like trophies, then when they misbehave you come running to us for help.” Roy (261) 

According to the social system someone‟s religion is the reason of one‟s behavior. Although reality is the 

reverse, it is only that all the deeds of someone powerful are justified anyhow.  His own father also betrays 

him because he has that slave mentality which Velutha lacks. His father is always concerned about him; he 

does not approve his behavior. 

            “Perhaps it was just a lack of hesitation. An unwarranted assurance. In the way he walked. The way he 

held his head. The quiet way he offered suggestions without being asked. Or the quiet way in which he 

disregarded suggestions without appearing to rebel. While these were qualities that were perfectly acceptable, 

perhaps even desirable, in Touchables, Vellya Paapen thought that in a Paravan they could (and would, and 

indeed, should) be construed as insolence. ” Roy (76) 

  We can see Velutha suffers all this because he belonged to an untouchable caste, and he tries to move 

on to a higher place where socially he has no right to be. 
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Rafail'‟s comment should be observed here- 

“Thus power is kept in the same societal strata; high-caste males with British educations such as Chacko, and 

mythological remnants such as the caste system are able to be kept intact through the various layers of history. 

As an Untouchable, living in modern-day (Communist) Kerala, Velutha is bound by the past that haunts his 

present, suffocating the emergence of his economic potential and personal ambitions.” (205) 

God of Small Things as a postcolonial work discusses religion in both the periods colonial and postcolonial 

Kerala. Society‟s use of Religion before freedom remains same, where powerful people use Religion as a tool 

to crush helpless under their feet. Roy‟s mother Mary Roy is champion of women rights. Mary Roy won the 

case of inheritance law, daughter‟s right in father‟s property. Arundhati Roy herself faced a lot nuisance in the 

name of religion since her childhood. Her depiction of post colonial Kerala is true and heart rendering. 

Religion instead of helping anyone has become a machinery to exploit the marginalized. We can end this 

discussion with a comment of Nair- 

Women, conventionalized into their roles of wives, sisters and mothers, as a result, remain trapped within a 

powerful cross cultural metaphor that violently divided the genders – and in the process, condemned one of 

these genders to an unnatural silence. (Nair, 197)  
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