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ABSTRACT 
The deterioration in the condition of women began with foreign invasion and rule, which brought 

social evils along like ‘Purda Pratha’, ‘Child Marriage’, ‘Sati Partha’ etc. The literate and educated women 

became aware of exploitation of most of the women who suffered without any protest. They made efforts for 

reviving the lost pride of Indian women in ancient period. One of the leading fiction writers of feminist stream 

Nayantara Sahgal makes gender issues central to her writings. The present work endeavors at exploring the 

gender issues in Nayantara Sahgal’s novel A Situation in New Delhi . The emphasis is laid on how in the male 

dominated society woman struggles to find her individual existence.  
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Gender issues cover the movement of feminism, putting emphasis on the impact male 

dominance has had on society. Gender inequality refers to inequality between individuals due to 

gender. It stems from distinction whether empirically grounded or socially constructed.  

The distinction is grounded so deeply in the roots of society that women are considered „the 

weaker sex‟ or „the second rate citizens‟; feminism perceives that women suffer from social injustice 

because of their gender.  

The novel A Situation in New Delhi is apparently set in sixties. The immediate pre and post 

emergency political scene is the nucleus of the novel i.e. rather than alleviating the „mute agony‟ of 

the people, the government‟s endeavor was aimed at covering it up. In Introduction to A Voice for 

Freedom, she remarks: 

Fiction often foreshadows fact. The Indosoviet Treaty, a landmark of its kind, embodying this tilt was 

not signed until august that year. The “situation” creeping upon in us in a situation in New Delhi – a 

book I had completed writing in January 1975 was upon us in June, and I myself was being with it. 
(1) 

This novel depicts the political scenario after the end of Nehru‟s era. The image of Nehru is 

projected in the Charismatic Prime Minister Shivraj. It would not be wrong to state that the entire 

book is a tribute to Nehru. His ideals and aspirations have been forgotten and the students experience 

a total vacuum in the absence of leadership. 

Despite the fact that, politics is the specialty of Nayantara Sahgal however, above and beyond 

politics her novels enclose several things in common. Man-woman relationship, autobiographical 

bearings, the quest for identity and advocacy for change are some of the common properties of her 

novels. 

Our society is framed such that women are considered to be the passive. Even if a woman 

reaches high post than also society demands her to rely and follow her male counterparts, so the 

woman does not have courage to explore and follow her views. But   Devi, the sister of Shivraj is 

casted by Sahgal as a bold personality. Devi, the most intimate follower of Shivraj is invited to be the 

education minister. When they invited her they must have thought her to be a puppet, dancing to the 

tune of others and not having the mind of her own. 

Devi in this novel is an exception not only amongst Sahgal‟s women but also majority of 

women around us in India. Here is a woman around us in India who has not only an imposing 

personality but being a minister she also has an unyielding authority. In the portrayal of Devi, Sahgal 

has drawn immensely from her association with women who belong to privileged class. Amar Nath 

Prasad in his book New Lights on Indian Women novelist in English rightly says: 
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Devi, another character, does not come to life in spite of the writers repeated attempts to give her 

vitality. She has allowed herself to be hedged in by her widowhood. Her sexual relationships with 

both Usman and Michael are temporary and based on pretensions which she does not acknowledge. 

Sex, for her is only a release from her emotional tension and an act of renewal. She uses the men in 

her life for personal survival. She does not have the courage to defy convention or free herself 

from/her past. This is another facet of man woman relationship where a woman through her 

dependence is able to exploit the situation. 
(2) 

Devi, is an exceptional character from the extensive perception of general woman category as 

well as amongst the women characters as portrayed in Nayantara Sahgal‟s novels. She is combination 

of daunting personality and magnificent influence. She symbolizes the conquest of Feminism as she 

deals with male counterparts on the same heels. She never displays any sign of weakness being a 

feminine character. Instead of feeling feeble she uses womanhood for her advantage. Devi takes 

benefit of her freedom in establishing relationships with different persons. Although being single she 

never appeared to be an easy prey for men as usually happens in the case of ordinary women. Devi is 

depiction of women belonging to elite class as she is a cabinet minister. An exquisite depiction of 

conflict of Devi as a woman and Devi as lady minister has been shown by Sahgal. The woman hood 

in her did not allow to end her life at Ishwar‟s pyre and politician in her could not get her desired 

satisfaction although after having associated with Usman and Michael. D.N. Bandyopadhyay in his 

article Politics and Passion: A Teleological Perspective in A Situation in New Delhi is of the view that  

Michael fell in love with Devi, but the relationship never materialized into a socially acceptable 

institutionalized form of marriage. This was all because of Devi‟s inability to break free of her 

allegiance to the apotheotic personality of Shivraj as an ideal political leader. 
(3)

 

One more shade of this women character is that she squanders the first half of her life in the 

silhouette of her brother Shivraj. She is not bothered about her quest for identity till Shivraj was alive. 

After his death, the other part of her personality achieves more authority which previously remained 

dormant. Devi now expresses her freedom and established binding with Michael as well as with 

Usman. Under their companionship she feels more relaxed and pampered. Women are full of 

emotions. Devi is also a women and she feels relieved by just the voice of Usman. She feels 

comfortable when she talks to him on telephone. It is reported in the novel: 

They spoke on telephone more often then they met, usually on official matters, but telephoning too 

had become an outlet too for Usman‟s gifted and versatile sensuality. Today insensitive to everything 

but resuarrance, she felt only relief at the sound of his voice and the gratitude that any contact with 

him brought her.(ASND 47) 

According to Jasbir Jain as Devi was a widow and her sensual pleasures were shunned due to 

it so she had gratifying connection with Michael and Usman: 

Devi has a fulfilling relationship with both Michael and Usman. She needs this physical expression to 

sustain her emotional being. Both these relationships comment on the physical deprivation, placed on 

widowhood by traditional norms. They also recognize the body.
 (4)

 

While Sahgal hails Devi as ambassador of New Women; Rashmi Talwar  in her book 

Nayantara Sahgal and Dorris Lessing analyses the character of Devi in different light: 

Virtually the dependence on her brother and male friends has been portrayed as essential for Devi‟s 

survival but in actual, she uses male characters for her benefit. She does not have any regret about 

this. Devi‟s character is in contrast to Skimy Jaipal who is dedicated to her relation with brother and 

her duties. She does not attempt anything new to have radical changes in her life. However, in later 

stage she started to become self aware in gradual manner. This is reflected in building of her relation 

with Michael but at the same time her refusal to marriage with him still confirms her lack of courage 

in breaking conventions. 
(5)

 

Another character who is the victim of patriarchal society is Madhu, a student of Delhi 

University is raped in registrar‟s office. The boys who rape Madhu consider Madhu only as an entity 

of lust. They forcibly used her to satiate their lust and then dump and discard her without caring for 
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her sentiments, self-respect and future results on girl‟s side. She becomes a symbol in the novel of 

woman who suffers under the oppression of patriarchy.  In her article At the Mercy of Her Izzat 

Sahgal says: 

Down the road, at a cross, a girl was raped by three men a few days ago. Neither the police nor the 

local press were informed because the family feared publicity would bring disgrace on them. 

Domestic terror and rape are not important as „izzat‟. These are, one might say, the hazard connected 

with being a woman in what we call normal times, in a country where social attitudes are struck in the 

dark ages. 
(6) 

On taking panoramic view of this novel, it seems that author‟s focus has been more on the 

analysis of political scenario of New Delhi during Naxalite movement. The author has treated the 

subject of new woman in sketchy manner.  

Though Sahgal has been hailed chiefly as a political novelist, her feminist concern is quite 

overt and her fighter spirit quite vocal in her fiction. She focuses on women liberation with a flavor of 

politics, but her novels are not political pamphlets.  

              Thus, Sahgal has contributed for the cause of feminism in a big way and proved more useful 

than many social workers and reformers. Through her novels she has served to society by creating 

awareness about various problems being faced by women. Her women characters march towards 

freedom but they are having firm belief in Hindu ethos. 
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