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 The Indian novelist in English in the post-independence era, particularly those of 1970's and 1980's have shed off their 

prceding counterparts obsession with idealism trouble and tribulation of the modern man fascinate them as they consioder 

themselves as the product of the same society wrenched by the perils, pressures and problems of contemporary life. Sahgal 

too could not keep to Nargis Dalal when the later interviewed her. 

 Histroy, more than politics, acts as the trigger for me. 

 Time is the peg on which I hang everything else. 

This statement evidently speakd for Sahgal's novels. The later half of twentieth century has been ambivalent in its attitudes 

towards history. A clever intermingling of history and fiction can be discerned in Sahgal, gradually journing from first 

novel A Time to be Happy [1957] upto her latest one Mistaken Identity [1988]. The area selected by her for her creative 

expression is such as would not attract all sundry. She has the privilege to make a surveillance of Indian politics from close 

quarter and whatever she writes about politicans and bureaucrats is realistic and reliable.Thus, her inborn talent and 

genius were stimulated by the milieu she was born in that merely a birth in such an illustration family as that of Nehru, 

makes one a good political writer. She is the master of uncanny insight into the inner most recesses of the human mind, 

particularly feminine mind besides a deploying understanding and faith in the progress of a nation in spite of all the 

obstacles.Her view of womanhood, the value she attaches to freedom of an individual and that of a nation, the futility of 

violence all these are reflected deftly in her novels. In all Sahgal's work, there is a juxtaposition of two worlds : The 

personal world of man-woman relationship and the Impersonal world of politics, husband – wife alienation resulting from 

lack of communication, extra-maritial relationship, existentialist problem and termermental incompatibility was the major 

themes in her novels. 

Key words: man-woman relationship, politics, traditional cultural,feminine,emotions,violent attitudes, social n 

democratic hypocries etc,. 

  

 The common ground that holds. Sahgal's work together, however, remains the same : namely the human spirit 

in a traditional cultural milieu and its characterstic response of freedom to meet the challenges of change. Her 

fictional world is people as usual with men of destiny and the women behind them living on more or less equal 

terms. Vishal Dubey the young interrectual Indian administrative officer, is the protagonist whose point of view 

remains fairly constant throught out the novel. Gyan Singh, the Chief Minister of the punjab and Harpal Singh, 

the Chief Minister of Harayana together with the Home Minister of the Union Government in New Delhi act 

out their political roles, contributing to the novel's emotional crescendo in no small measure. Prasad Trivedi and 

Kachru complete the set of Civel Servent who fully represent the bureaucracy in the Central Secretariat, bothe 

old and new. The most important and intersting characters are, however, neither the politicans nor the civil 

servants except Dubey but the well-to-do business magnates and their high living and low thinking executives 

and their wives. Nikhil Ray, the textile tycoon and his wife Gauri live and move in the highest social circles in 

New Delhi; Inder who runs the textile mills of Nikhil Ray's company in chandigarh but are really mal-adjusted 

bound by the proverbial padlock of wedlock; Jit Sahin, the pioneering Indian liquor manufacturer and his 

sociable wife Mira live a quoiet and apparently harmonious life in chandigrah.Sahgal's point of departure in this 

novel is the dramatically forced linguistic bifurcation of the punjab twenty years after its first communalistic 

partion in 1947. Her chosen artistic moment is the critical confrontation between Gyan Singh, the violent Chief 
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Minister of the punjab who has announced a General Strike in the whole rgion in order to demonstrate his 

political strenght and Harpal Singh, the sedate Chief Minister of Haryana and the Punjab speaking punjab. 

 It is against this backdrop of imminent paralysis of the ordinary modes of living in an atmosphere, surcharged 

with emotion and defined by violent attitudes, that Vishal Dubey undertakes to restore balance and sanity to 

men and women in chandigrah.The novels opens with the Union Home Minister's statement: “Violence lies very 

close to the surface in the punjab”. Very soon we discover that the violence referred to is indeed many-faced. 

Its political manifestation is but one of its many cunning expressions.Sahgal concentrates in this novel on the 

artistic value of violence in the context of poliotical events as well as ordinary human relations. The 

confrontation between Gyan Singh and Harpal Singh is more significant than a mere “clash of personalities”; it 

is, more fundementally, a conflict of ideas the cult of violence and the creed of non-violence. 

 Expertly onterated with theme of penal violence, menacing the normalcy in the states of the punjab and Haryana 

and the theme of social hypocrisy and domestic disharmoily. Used by the desercration of the Santum Santorum 

of the self by the meretricious values of pretence and snobbery of violence raises its ugly head in the form of 

male dominance it the domestic sphere. Marriage then ceases to be a union of hearts and a communion of 

kindred spirits but becomes rather and atrophied institution lacking love and understanding – the essential 

ingredeints of a happy marriage. This precissely the problem of Saroj awho fears rather than loves her husband. 

 Saroj whose innocence and maternal pulchritude remind Dubey of the dew on the grass, is a victim of male 

tyranny. The temperamental incompatibility of saroj and Inder finally leads to a complete breakdown of 

communication between them, depite their two children and saroj's pregnancy. 

 Nikhil Ray is a good-natured cuckold and his wife, Gauri, is in her own words “a social butterfly” with a 

generous attitude in the high society of New Delhi. She has been amusing herself with an affair with Dubey 

when hehas to go away to Chandigarh apropos Union Home Minister's assignment. But her liaison with Dubey 

finally ends when he accepts responsibility for Saroj and her unborn child. 

 It is, however, Vishal Dubey that stands out as the Jamesian “central intelligence” in this novel. One gets the 

most vivid and authentic impressions of, and insights into, the human characters and their modus operandi from 

his point of view. 

 Nayantara Sahgal's artistic exploitation of the cult of violence in politics and inter-personal relations comes off 

successfully towards the end of the novel, despite the dictum of E.M. Forster that “Nearly all novels are feeble 

at the end.” The novelist rounds off the political action in the novel with the death of the Union Home Minister 

and dexterously winds up the whole plot with the arrival of Saroj and Dubey in Delhi where they establish 

instant communication etween them. Thus the novel ends not feeble but positively: 

 He went back to his old office, dialled Gauri's 

 number, and asked for Saroj. (p.245). 

 K. R. S. Lyengar's sarcastic reference to these troubled men and women in a somewhat intricate alliance with 

one another as “what a set!” seems undeserved in so far as the human predicament in the novel is the result of 

cultural alienation and emotional rootless ness in modern India. Chandigarh is the fictional metaphor for the 

super-imposition of an exotic value system on our slow moving traditional society. As Sahni remarks: 

 ........the whole conception was too big, too true to be 

 a setting for petty people. I don't like a lot of the 

 buildings here but there's something fearless about 

 the whole idea. Only the people haven't measured 

 up .......The architects couldn't find the right breed of 

 human beings to inhabit their perfect blueprints, (p 49). 

 The absurdity of the juxtaposition of the narrowness of vision and the catholicity of outlook heightens the 

intensity of the dramatic conflict in terms of art; which is why Sahgal's choice of Chandigarh as the locale for 

her novel is singularly appropriate. Having chosen the scene of action, Sahgal scrupulously observes the 

classical convention about the unity of place. She then fills her fictional landscape with a variety of human 
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characters whose inter-action with one another in the red-hot crucible of time ensures the observance of the 

remaining two unities of time and action. 

 Sahgal adopts in this novel the technique of “Flashback more frequently than in her previous novels. All the 

background details of the story including the past of the important characters such as Harpal Singh, Gyan Singh, 

Vishal Dubey, Jit and Mira are given out through the technique, “flash back”, at various points in the narrative 

which runs into seventeen chapters. Right in the beginning, the 'epistolary' method of narrating the story is 

subtly detailed into the main narrative which is occasionally broken up to accommodate the individual 

characters. 

 There are other narrative devices and strategies and conventions that Mrs. Sahgal consummate skill and artistry. 

Allusion to anthropolgoy and the modern history of Europe is not uncommon; for example, the dialogue between 

Dubey and Saroj: 'It has taken million years of evolution for a person and his cherished individuality to matter', 

he said, 'and no terror must be allowed to destroy that'. 

 Similarly, the allusion to recent developments in Indian History is artistically satisfying. The one that figures 

prominently is the partition of India in 1947. Perhaps Khushwant Singh's Train to Pakistan, Manohar 

Malgonkar's A Bend in the Ganges and Rajan's. The Dark Dancer are some other well known novels that have 

sought to recreate either in part or full, the horrors of those days and Sahgal's Storm in Chandigarh makes a 

judicious use of that shattering experience for building up to necessary “stormy” atmosphere in Chandigarh of 

the further divided Punjab in the late sixties. Equally creative and appropriate are her references to the Bible 

and the Gita (p. 140 and p.78 – 79 respectively). 

 Aside from these stylistic devices and strategies, Sahgal demonstrates in this novel also her excellent ability 

use the English language for an evocative-descriptive purpose; thus about Saroj's pregnancy for example: 

 She stood still, not sure if she had imagined the 

 nutter within her, and here it came again, the 

 sensation of a butterfly held in cupped hands, the 

 first unmistakable stir of life. (p. 46). 

 In her descriptions of the social atmosphere, Mrs. Sahgal has few peers. The reader may turn to the opening 

paragraph of Chapter 12 or any other descriptive passage in the novel for illustration. And she captures the 

picturesque Punjabi style in English as competendly and successfully as a Mulk Raj Anand does.  

 Thus, Storm in Chandigarh clearly reveals not only the artistic maturity of Nayantara Sahgal but also established 

her as a leading Indian novelist in English, judged by rigorous international critical standards. Her creative 

sensibility digs deeper into the subterranean springs of the contemporary Indian socio-political life and comes 

up with a fictional imperative, par excellence. Her capacity for vital experience and intense moral vision and 

technical virtuosity, as evidenced in this novel, define her work as of high watermark and describe her as a 

distinguished novelist in English, firmly anchored in the Indian tradition. 

 

Conclusion 

 This storm is blown off on both planes, the political and the personal! At the end of the novel. For Sahgal the 

test of a value lies in the freedom and growth that indicated a sense of fulfilment for the individual.  

 M.N. Sharma has expressed the opinion that there is an undercurrent of humanitarian concern in Sahgal's work 

which is also her “solution to political confrontations, social evils and individual conflicts.” Jasbir Jain writes 

in her book on Nayan-tara Sahgal: “Human beings need emotions, and communication and love. Even Inder 

who is so set in his ways feels the need for the 'oxygen of understanding.' (222) Progress is not important in 

itself; it is the end-product of progress which matters.” 

 The subject of tradition versus modernity in Storm in Chandigarh is also touched upon by Nayantara Sahgal 

through reference to architecture. 

 We Indians take rpide in looking modern. Hansa Ram, the owner of a fashionable restaurant, explains to Dubey, 

People like a Western atmosphere.” But instead of catching up good points of the West, we are imbibing their 
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weaknesses. The novel depicts a blend of modern and traditional values. It is through the characters of the novel, 

and their commentary on contemporary values, that we form our opinion about the theme of tradition and 

modernity in it. The novelist's main concern seems to be the depiction of the social life of Indian people of post-

independence days, and to achieve this end she has used Chandigarh as a symbol. The storms, turmoils, conflicts 

and upheavals (political and social ) taking place in the social life of Chandigarh represent the changes taking 

place in modem India as a whole. The characters in the novel are modem and traditional, in their thinking, both 

at the same time. No watertight demarcation can be drawn between the traditionalists and the moderns. 
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